The University of Maine

DigitalCommons@UMaine
General University of Maine Publications

University of Maine Publications

1987

My Time Is Your Time: A Tribute to Rudy Vallee
University of Maine Rudy Vallee Tribute Committee

Follow this and additional works at: https://digitalcommons.library.umaine.edu/univ_publications
Part of the Higher Education Commons, and the History Commons

Repository Citation
University of Maine Rudy Vallee Tribute Committee, "My Time Is Your Time: A Tribute to Rudy Vallee"
(1987). General University of Maine Publications. 285.
https://digitalcommons.library.umaine.edu/univ_publications/285

This Monograph is brought to you for free and open access by DigitalCommons@UMaine. It has been accepted for
inclusion in General University of Maine Publications by an authorized administrator of DigitalCommons@UMaine.
For more information, please contact um.library.technical.services@maine.edu.

T H E S T E IN S O N G
Fill the steins to dear old Maine,
Shout till the rafters ring!
Stand and drink a toast once again!
Let every loyal M aine man sing
Drink to all the happy hours,
Drink to the careless days.
Drink to Maine, our Alma Mater,
The college of our hearts always.

To the trees, to the sky!
To the Spring in its glorious happiness,
To the youth, to the fire,
To the life that is moving and calling us!
To the Gods, to the Fates,
To the rulers of men and their destinies;
To the lips, to the eyes,
To the girls who will love us some day!

Oh fill the steins to dear old M aine
Shout till the rafters ring!
Stand and drink a toast once again!
Let ev’ry loyal M aine man sing
Drink to all the happy hours,
Drink to the careless days,
Drink to Maine, our Alma Mater,
The college of our hearts always.

RUDY VALLEE
Hubert Prior "Rudy" Vallee, ex-1925, was born in Island Pond,
Vermont on July 28, 1901. When he was very young, his family
moved to Rumford, Maine where his father had taken a job in a
pharmacy. Two years later they moved again to Westbrook,
Maine, where his father established a pharmacy/soda fountain
which for many years was a Westbrook landmark. The Vallee
family, especially Rudy and his sister, worked behind the soda
fountain, as well as doing other odd jobs in the family business.
In fact, the Vallee family continued to live in Westbrook, and
when Rudy died two years ago, the obsequies were held in
Westbrook. The family home, now owned by others, is in the
process of being placed on the National Register of Historic
Places.
Rudy showed a talent for musicianship, and when he was
still a small boy his father bought him a set of drums. By the
time he was a teen-ager he had also experimented on the
clarinet, trumpet, and saxophone. One of his first jobs outside
the pharmacy was to act as projectionist/janitor in one of the
primitive movie theatres of the area.
Interest in the first World War led to his lying about his age
and enlisting in the U.S. Navy. After several months in the Navy,
stationed at Newport, Rhode Island, he was found out, and
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Valee in the U.S. N a v y - 1917.

The budding entertainer—1921.

discharged. His superiors in the Navy urged him to return to
school, and he came back to Westbrook High School. He
pursued a college preparatory course, and played saxophone
and drums in the school orchestra and began to appear regularly
in the pit orchestra of the Strand Theatre.
He entered the University of Maine at Orono in the autumn
of 1921. While at Orono he was active musically, appearing in
the student orchestra, and in a smaller touring orchestra used
to entertain audiences in northern and western Maine while
faculty recruited new students. He received above-average
grades in his year in Orono, and continued to speak about
those days as among the happiest in his life. The faculty was
cordial and anxious to help him progress both intellectually
and with his music. His fellow students knew him as a potential
celebrity, and persons who attended with him tell of impromptu
concerts from the upper windows of the Sigma Alpha Epsilon
(S.A.E.) house to the gathered student body below on the lawn.
lames Stacey Stevens, dean of the college, befriended
Vallee. He provided him with a place to practice in the winter
months, and when Vallee's career began to take large chunks of
his time, Stevens helped arrange for the young man to transfer
to Yale University where he would be closer to his opportunities.
Vallee's last formal activity at the University was to provide a
formal saxophone recital at a spring chapel meeting where he
was able to tell those gathered of his love for the University. He
was by this time a polished professional performer.
The S.A.E. House as Vallee knew it—mid I920’s.

He began a routine of attending his classes in New Haven,
playing at the Peaks Island Casino in Portland in the summer,
and eventually filling dates in New York and the surrounding
areas. He recorded a few novelty phonograph numbers in this
period, and one of these led to an offer to come to England and
appear as leader and chief performer for the house orchestra
at the Savoy Hotel in London. When the great British music hall
stars, Beatrice Lillie and Gertrude Lawrence, made their recording
debut for HMV records, they were backed by a specially selected
quartet, and Vallee played the saxophone on these records.

An aerial view of the University of M aine— 193 5.

Vallee, at the time of his London
engagement— 1924.

Vallee returned to the States, and completed his education.
He also began to perform on a regular basis, both as the leader
of the pit bands at the Brooklyn and New York City Paramount
theatres, and also in a Boston society band. By 1927 he was a
very well-known personality, and had begun to be in demand
now for his singing, as well as his saxophone music. (He
occasionally doubled on the baritone sax, but his instrument
through most of this part of his career was the C-Melody sax.)
Vallee had a pleasant voice, famous for his New England
twang, and a slight nasal quality. At first he sang in duets and
trios, but when someone hit on the idea of using a small
megaphone to magnify his voice he was on his way. Vallee had
a very good profile, with a classic acquiline nose, and in his
collegiate dress, with his megaphone, and his fluent happy
style he was an almost immediate big-time hit. He soon began
to feature his trademark opening, "Heigh-Ho, Everybody!" It
was a natural for promoters to open a Heigh-Ho Club in New
York City to feature the Heigh-Ho star, and in December, 1927
Vallee began his tour in this club, playing occasionally on the
radio, singing his music, and presenting his group, The Connecticut
Yankees.
Vallee came along at the right time. American popular
entertainment underwent magic growth in the 1920s. Vaudeville,
that is, stereotyped acts in a set form, had toured the U S. for
well over a century. They featured music, novelties, and joke
and acrobatic performers who often appeared in stereotypical
racial and class performances. During the first World War these
acts had begun to be presented on the New York stage, clearly
the top of the line. The great chains of theater owners, and
booking agencies had large stables of performers who toured
on the various circuits.
Vallee became a smash hit. His radio show, later known as
the Fleischman Hour, remained on the radio until just before
World War II. He was a well-known talent scout, and such
performers as Dorothy Lamour and Alice Faye always claimed
that they got their first breaks on the Vallee program. During
this time he introduced and recorded dozens of songs. Although
famous for the "Stein Song," he also recorded, among others,
hit records of "Betty-Co-Ed,” "Kitty From Kansas City," "The Pig
Got Up and Slowly Walked Away,” "On The Alamo,” "Deep
Night," and "Life Is Just A Bowl of Cherries.” He appeared in the
early 1930s as one of the stars of the "Hit of the Week,”an effort
to provide a new tune each week for subscribers. These records
lasted nearly five minutes in one of the first efforts to break
away from the strictures of the 78 rpm speed.
He appeared in a number of good early films, breaking
into the big-time with "Vagabond Lover,” in 1928-9. Eventually
he was to appear in more than forty starring roles, many of
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Rudy Vallee and his Connecticut Yankees— 1932.

them forgettable, of course, but several well remembered by
cinema historians. Some, even today, are available as video
tape reproductions, so his personality can still be seen, his
playing, heard. Indeed, cassettes of his most famous song hits
are also still marketed.
He never forgot his Maine heritage. He returned home
often, brought his Hollywood and New York friends, and remained
in many ways a Mainer through and through. In his first
autobiography, Vagabond Dreams Come True, Vallee spoke of his
period at the University with great affection. He also remarked
in a reminiscent piece for the Maine Alumnus that "I look back on
my days at the University of Maine as the most happy days of
my life, as there I was so contented, and everyone was so
wonderful to me." He often brought his band, or members of
the band to Westbrook, and frequently he and one or two
others would "sit in” with the current band on Saturdays at the
Old Orchard Beach Pier. He established a major summer home
on Kezar Lake, and others who lived there in the summer tell
stories of his bringing a piano across the lake in a boat to play
impromptu dances and concerts. His relatives in Maine, and in
Vermont, describe Rudy appearing suddenly to see them, always
remembering all the family names and anecdotes. In 1931 he
and his orchestra gave a street concert at Island Pond, one
which attracted nearly 5,000 spectators to the tiny town in the
woods. He was a Franco-American, and that heritage remained
important to him throughout his life.
Those who were associated with him who fell on hard
times knew that he cared for them greatly. One of the instrumen-

talists in his first band developed tuberculosis, and according
to his testimony, Rudy paid the bills for the disease and its
treatment for over twenty years. He was a kind and generous
personality who never forgot his origins.
Vallee became a truly major entertainment star. He was
successful in many ways. He wrote music, and played it. He
sang professionally, and made many hit records. He starred in
over forty films, and when television came, his show was one of
the first successful variety vehicles. Performers of every type
clamored to be on his shows, for he was a consummate
professional, never upstaging his guests, but giving them an
opportunity to perform their specialties. He introduced many
young talents as well. During World War II he enlisted in the
Coast Guard, and after receiving a commission, he led the
A later publicity shot.
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RUDY VALLEE TRIBUTE WEEK
Schedule of Events
Film /Video Presentations
Monday, April 18, 1988
THE VAGABOND LOVER (1929)
1:15 p.m., Coe Lounge, Memorial Union
6:30 p.m., Coe Lounge, Memorial Union
Tuesday, April 19, 1988
INTERNATIONAL HOUSE (1933)
1:15 p.m., Coe Lounge, Memorial Union
6:30 p.m., Coe Lounge, Memorial Union
Thursday, April 21,1988
THE PALM BEACH STORY (1942)
1:15 p.m., Coe Lounge, Memorial Union
6:30 p.m., Coe Lounge, Memorial Union
Friday, April 22, 1988
HOW TO SUCCEED IN BU SIN ESS WITHOUT REALLY TRYING (1967)
1:15 p.m., Coe Lounge, Memorial Union
6:30 p.m., Coe Lounge, Memorial Union
Saturday, April 23
THE VAGABOND LOVER (1929)
8:30 a.m., Bodwell Lounge, Maine Center for the Arts
INTERNATIONAL HOUSE (1933)
9:45 a.m., Bodwell Lounge, Maine Center for the Arts
THE PALM BEACH STORY (1942)
11:00 a.m., Bodwell Lounge, Maine Center for the Arts
and "Selected Short Subjects'

Friday, April 22, 1988
Photo opportunity and press conference, Riverside Hotel, Bangor 10:00
Saturday, April 23, 1988
Luncheon, Wells Commons 12:00
Guests—Senior Alumni; Members of SAE;
All-Maine Women; Vallee family and friends

All events in the celebration, except press conference and luncheon, are free and open to the public.

PROGRAM
for Saturday, April 23, 1988
AFTERN O O N

2:00 p.m. John DiMeglio (Mankato State University)
"Rudy Vallee: Time, Place, Luck, and Perception”
3:00 p.m. Ruth Leonard (Thousand Oaks, California Public Library)
"Faithfully Yours ... The Business of Rudy Vallee in the Public Library”
4:00 p.m.

C. Stewart Doty (University of Maine)
"The Maine Rudy Vallee”

Music from the era will be played between the talks. A discussion will also follow
the talks. Light refreshments will be available. Talks will all be given in the
Bodwell Dining Area of the Maine Center for the Arts.

EVENING
7:30 p.m. Don Stratton (trumpet) and Dan Murphy (piano)
"A Concert-Lecture on the Music of Rudy Vallee—
The Making of an American Sound”
8:1 5 p.m. Frank Bresee (Hollywood, California)
"Rudy Vallee: Films, Records, Television—The Consummate Entertainer”
9:30 p.m. Dale M. Lick (University of Maine)
"Rudy Vallee and the University of Maine”
Presentations to Honored Guests
These evening events will take place in the Hutchins Concert Hall.
H U B ER T PRIOR "RU D Y” V A LL EE
Hubert "Rudy” Vallee, graduate of Westbrook, Maine, High School, veteran of World War I,
and student at the University of Maine between 1921 and 1923, was a major star of
Hollywood, Broadway, radio, television and recordings. Trained as a classical saxophonist,
Vallee organized a commercial orchestra, named the Connecticut Yankees, and its
success in the New York market, as well as on the new medium, radio, led him to ask for
and receive a transfer to Yale University, where he graduated in 1927. Vallee, who always
boasted of his Franco-American heritage and retained his given name as symbolic of that
heritage, was famous for his version of The Maine Stein Song, which became a nation-wide
hit through his radio programs and the sale of sheet music and records. Some of the
funds from his success were returned to the University's General Fund early in the
1930’s. Vallee continued his interest in the University of Maine and returned many times
to renew his ties, in the thirties, and later in 1975, when he gave a major concert. His last
visit was in the early 80's. Vallee died on July 3, 1986. In recognition of his lifelong interest
in Maine and the University, we confer the degree of Doctorate in Humane Letters,
Honoris Causa, posthumously.

Eleventh Naval District Band which toured widely on the west
coast, recording many of the swing hits of the era.
His show business career continued after the war, and he
eventually played the lead in both the Broadway and Hollywood
versions of How To Succeed in Business Without Really Trying. It is
ironic that the last song associated with him was actually made
famous by a person who deliberately impersonated his voice
and sound. The record was called Winchester Cathedral. Vallee
himself recorded the song, but the real hit was the sound-alike
performance, and he used to joke about how few sales his own
record actually had made. He wrote three books in his lifetime,
all of which provide good information about the entertainment
business.
He always remained very accessible to Maine people, and
many Mainers, especially those from Westbrook, or southern
Maine, who ended up at his doorstep were taken in, and
entertained. This was particularly true during the second world
war period. In 1974 this "relic of the 20s,” as some thought of
him, returned to Orono and gave a standing-room-only concert.
He continued to appeal to every age group. When he returned
for the last time in the early 1980s, those who met him, and this
author was one, were charmed by him. He asked questions

Governor Louis J. Brann, '98, and his chief military aide in 1935.

about the persons introduced, told stories of his days in Orono,
and remained as far as one could tell, just an average Maine
person. The difference was that he had been at the very top of
his profession, and had sustained that position for a great
many years. He may well be the most well-known person to
have been a student at Orono, and he never forgot what the
University had offered him—a chance to be as good as he
could possibly be, along with nurturing the desire and drive to
achieve. Vallee died on July 4, 1986 while watching the
Bicentennial celebration at the Statue of Liberty. He turned to
his wife and said, "What A Great Party! Wouldn't it be fun to be
there!” Life for Vallee was a great party, and he was there, and it
was great fun for the millions who heard him sing, play, and
watched him perform.
David C. Smith
Orono, Maine
March 3, 1988

Vallee at the University in 1975
leading the audience in The Stein
Song.

THE STEIN SONG

University o f Maine

SteinSong

Fill the steins to dear old Maine
Fill as the rafters ring
Stand and drink the toast once again
Let every loyal Maine man sing.
Drink to all the happy hours
Drink to the careless days
Drink to Maine, our Alma Mater,
The college of our hearts always.
(finis)
To the trees, to the sky!
To the Spring in its glorious happiness;
To the youth, to the fire,
To the life that is moving and calling us!
To the Gods, to the Fates,
To the rulers of men and their destinies;
To the lips, to the eyes,
To the girls who will love us some day!
(repeat to finis)
Words written by

Lincoln Colcord ’05, Searsport

Music adapted by

Adelbert W. Sprague '05, Bangor

The Colcord-Sprague words to the
Maine Stein Song, c. 1907.

In the nineteenth and the first half of the twentieth century,
every school, college and university had a song which was
associated with them. Learning the words of the song was
often an initiation ritual. Some of these songs are well known
far beyond the campus of origin. One of these is the Maine Stein
Song, which would probably be one of a compilation of the
most famous one hundred school songs. Beginning with
"Guadeamus Igitur" and going on to "Buckle Down, Winsocki,"
this list of songs is sung throughout the world, and thousands
who never attended the particular school will know the words,
and tune, and join in whenever these songs are heard. In fact,
probably more people know the words and music of the
Stein Song than any other of these, and they associate it always
with the University of Maine.
When the Maine State College of Agriculture and Mechanic
Arts was founded, a series of songs became associated with
the small school. The best of these was "Down on the Maine
State Farm." A University hymn was also written, by Horace E.
Estabrooke, Professor of English and an early graduate. A
number of other songs were also sung, most of them derivative
from other songs of the time. When the Maine State College
received permission from the legislature in the mid-nineties to
become a university, these old songs did not meet the needs of
the campus.
A number of songs were written, some in response to a
contest run by the Maine Campus. Many of them actually used
the stein motif, for one of the earlier favorites had been written
to the tune of an old drinking song. None of these early entries
were very popular, however, until in 1902, classmates, Adelbert
L. Sprague (later Professor of Music), and Lincoln Colcord
collaborated on what we now know as the Stein Song. Sprague

La Chanson du Bock

S T E (UIN IN
SONG
V E R S I T Y OF M AI NE )
A

WITH ALTERNATIVE VERSION
N e w A rra n g e m en t

by R U D Y VALLEE

heard an old march, "Opie," while performing in Bar Harbor,
and he changed the music to correspond to the tune of today.
Colcord, working from the older efforts using the stein idea,
wrote the words we now sing. By 1905, the new song was the
one most sung by students and others associated with the
University, although the older songs continued to be heard,
especially at alumni affairs, until after the first World War.
The song as it was generally played and sung at this time
was somewhat slower, in a true march tempo, and the words
differed slightly as well. The pick-up in the tempo, and the
change in the words is usually attributed to Rudy Vallee's
influence, but throughout the twenties, the words and the
music were often changed to suit the occasion. In fact, there are
still several versions of the words sung at different occasions
today. Vallee began to sing some versions of the song occasionally
in his vaudeville performances, but usually to the slower tempo.
He was, of course, experimenting with the collegiate style with
which he was later associated. Vallee was a big-time performer,
and had already appeared as a star in a major Hollywood
movie by the time the Stein Song became an integral part of his
life and his performances.
In late 1929 radio had begun to be so popular, and
phonographs so ubiquitous that sheet music sales declined.
The Carl Fischer company, doyen of that business, performed
an experiment: they took the old march version of the song,
which was in their holdings, dressed it up, gave it new
orchestrations, and asked Vallee to cut a phonograph disk. The
new version of the old song was an immediate winner, selling
250,000 copies of the sheet music in the first two weeks of
release. The record caught on as well, and the country underwent
a mania for the college song. For the next year or so the Stein

The Stein Song-the original
version, copyright 1910, and
the Vallee version, copyright
1927 and 1930. The second
is the version produced for
Canadians, both French and
English.

This version was found in Hankow,
China by an alumnus after World
War II.

Ain’t It the Truth?

By FRANKLIN
COLLIER

Boston Evening American, May 7, 1930.

Vallee returns to Orono, 1930. From
left to right: Daniel Chase (’08) John
Hylander (?), Rudy Vallee, Charles
E. Crossland ( '17) and Wayland D.
Towner (’14).

Song was heard everywhere in the world. Generations of people
who never saw Maine, or the University, could sing those
words. The popularity of the song was the subject of articles,
stories, cartoons, Congressional debate, and a host of letters to
the University featured in the song. The University Band was
even featured in a coast-to-coast hookup from radio station
WLBZ in Bangor on the CBS network, so that interested listeners
could hear "the real version."
"Pep" Towner, '14 and Charles Crossland, '17 who were
very active in the Alumni Association, arranged to have Vallee
brought back to Orono where he received an M sweater for his
contribution. He, for his part, also contributed a large sum from
royalties from the recording to the University general fund. And
when he learned that Colcord and Sprague had received nothing
from the song, as they had given away the rights to Carl Fischer
years before, he attempted to get them part of the royalties, but
the music company resisted and would not co-operate. At least
one friend of Lincoln Colcord's reports, however, that "Line
said Vallee had been most generous to him in sharing funds
derived from the popularity of the Stein Song." There are thousands
of stories about the song and Vallee, but it is enough to say that
senior colleagues on the faculty are fond of telling of meeting
distinguished intellectuals from around the world who break

CONGRESSIONAL RECORD— APPENDIX

7704

him, but as a means of disciplining, and if possible defeating, Mr.
Whitley, in which “pious endeavor,” he added, they were unsuccessful.
And then, too, Mr. Curran added, the nature and extent of the
assistance they were able to extend varied. In several districts the
association only enlisted the interest of their local members by letter.
It spent some money in others to help the campaigns of wet candidates
with literature, public meetings, and, in one case, in Massachusetts, by
political activities arranged by a local league which, when reported,
met with the disapproval of the association. Senator Walsh pointed
out that campaigns had presumably been assisted only in districts
where preliminary surveys by the association’s “ scouting force ” had
revealed a situation in which their candidate might he assumed to have
at least a chance of winning, but Mr. Curran said that the chance was
sometimes not too good, and also that the “ surveys ” had been highly
incomplete.
“We did not have much of a scouting force,” he said.
WHITLEY DENIES CONTRIBUTION

With reference to the election campaign of Representative Whitley,
the latter issued to-night the following statement:
“I note in the morning papers a statement of contributions made by
the Association Against the Prohibition Amendment to various Members
of, Congress In the last campaign. My name was included in the list
as beneficiary in the sum of $2,500.
“Representatives of the association during the campaign offered me
their aid and expressed a willingness to finance my campaign. However,
not being desirous of being bound to any group, financial aid was not accepted, and the statement that such contribution was made is untrue, to
which fact I am ready to testify before the Senate lobby committee
at its next hearing.”
The hearing was adjourned to-day until next Tuesday.
Carter Field, Washington syndicate writer on political topics, to-day
resigned as a member of the press galleries of Congress on account of
testimony given yesterday before the lobby committee that he was
employed by the Association Against the Prohibition Amendment.
In his letter of resignation Mr. Field informed the standing, committee of correspondents which has charge of the press galleries that
he had not engaged in any lobbying for the association and had nothing
to do with legislation in which it was interested.

Sale of Songs by Radio

April 21

often, and it became popular locally. It was much used again when
the Second Maine Infantry, of the State National Guard, went to the
Mexican border in 1916. When this company became the One hundred
and third Infantry of the Twenty-sixth Division and went to France,
its band was still composed largely of former Maine University students,
and in its first engagement the bandsmen were called on to act as
stretcher bearers at Belleau Wood. Several of them were killed, many
were injured, and after that the Maine Stein Song became sacred to
the veterans of the old One hundred and third. Naturally the new
One hundred and third has adopted it as its regimental march, and it
will certainly be heard often when the Maine outfit goes to Camp Devens
this year.
What the Portland newspaper apparently did not know is why the
song has suddenly swept into nation-wide popularity. A reporter for
Variety gives us the rest of the story. The National Broadcasting
Co. wanted to test a theory “ that radio as a song plugger tops all other
mediums.” It had acquired the entire files of Carl Fisher when that
concern was merged with Feist’s into the Radio Music Corporation.
Search of the old catalogues revealed this song, of which not a copy
had been sold for 20 years. A modern orchestration was made, and the
first “ plugging ” was assigned to Rudy Vallee. Constant repetition by
every station from coast to coast has produced the desired effect. Radio
authorities suspected that broadcasting was more effective than any
other method of popularizing a tune. Now they know it. The sales for
the past two weeks reached 250,000 copies.

H. R. 7405
SPEECH

OF

HON. WILLIAM
W. LARSEN
OF G E O R G I A
In

H o use of R e pr e se n ta tiv e s
W ednesday, April 16, 1930
The House in Committee of the Whole House on the state of the Union
had under consideration the bill (H. R. 7405) to provide for a 5-year
construction and maintenance program for the United States Bureau of
Fisheries.
the

Mr. L A R S E N . Mr. Chairman, ladies and gentlemen of the
committee, I am glad to indorse the provisions of the pending
bill and welcome the opportunity to vote for its passage. Considering the amount to be expended, I believe it means as much
to our citizens, to the common people, and all classes as any
legislation we have considered during the session. *
I h ave been actively interested in such legislation for years.
n t h e e n a t e of t h e n it e d tates
I a m glad that the State which in part I have the honor to
Represent
will, under the terms of the bill, obtain a fish-cul
21
tural station, and I am glad to believe that it will soon be
possible for every State to obtain sufficient fish and spawn from
stations in its own territory to stock its waters when needed.
When this has been done the Federal Government will have
Mr. D IL L , Mr. President, I ask unanimous consent to have added much to our national life. Not only will it be an addiprinted in the R ecord an editorial appearing in the New York tion to our sporting life but a substantial contribution to health,
Times of Friday, April 18, 1930, entitled “ The Maine Stein to agriculture, and to commerce. In many communities the
Song,” which is an editorial showing how the radio has been small creeks and rivers have been depleted of their fish. Unless
able to take a song of which a copy has not been sold in many we can provide to restock them, the masses in such localities
must and will be deprived of the good effects which are enjoyed
years and cause the sale of 250,000 copies in two weeks.
There being no objection, the editorial was ordered to be by those who reside in communities where such conditions do
not exist.
printed in the R ecord , as follow s:
I would like to see it made possible for every farm to have
T h e M a ine S t e in S ong
its private fish pond. It would not only add much to rural life
but from an agricultural standpoint I believe it would mean
much to our people. There Is no doubt one can raise more on
an acre of water than on an acre of land, and in most cases the
profit is greater. It does not need to be fertilized or cultivated,
only confined. It gives the family the threefold privilege of
sport, edible diet, and healthful exercise.
Most of the older States have little fishing opportunities now.
When I was a boy we had thousands and thousands of shad.
W e have practically none at this time. Why? Simply because
we have had no worth-w hile conservation policy in the State
and no facilities for restocking our streams. But we ar e now
improving both as regards fish and game in Georgia. W e now
have good fish and game laws and the first real efficient com
missioner within my recollection. Heretofore we have torn
down and destroyed the very thing that meant much to the fish
and game life of Georgia, but Mr. Twitty, our present commis
sioner, is rebuilding and conserving along progressive li nes, and
a few more years of such administration will restore the State
to that splendid position it once enjoyed.

REMARKS

OF

I

H O N.
C. C. D I L L
OF W A S H I N G T O N
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Monday, April

U
, 1930

S

AN EDITORIAL ENTITLED “ THE MAINE STEIN SONG ”

Most of the facts necessary to clear up the mystery of the latest song
to sweep the country are now available. They make a curious story,
with an oddly scientific modern moral. People have been hearing this
rousing march with its lively, amusing words every time they hear a
program of popular music lately. It is apparently included in every
dance orchestra repertory, and you can not go into a restaurant where
music is supplied or turn on your radio without being caught by its
dashing swing. The mysterious thing about it has been its lack of con
nection with any of the usual backgrounds for popular songs. It is not
a theme song, and no musical comedy, revue, or talking picture has
featured it, simply through being played persistently everywhere it has
become the best-known tune on the air to-day, and it has all happened
within a few weeks and for no obvious reason.
A week or so ago the Portland Press-Herald revealed the origin of
the song, though no explanation of its sudden rally was given. In 1902
Prof. A. W. Sprague, of the music department of the University of
Maine, adapted a march, Opie, composed by Bandmaster Fenstad, of the
United States Army, for the use of students. Lincoln R. Colcord, of the
class of 1904, wrote the words. The university band played the tune

New York Times, April 18, 1930.
New York S un, October 9, 1933.

STEIN SONG.
THE ofMAINE
necessary to
the facts necessary

of the latest
i clear
up the mystery
song to sweep the country are now
Most

into the Stein Song when they are introduced to Maine natives,
as well as the efforts of the WCTU to ban the song, because they
felt it was a conspiracy on the part of the "wets" (in this period of
Prohibition) to do away with that amendment to the Constitution.
President Harold S. Boardman who presided over the University
in this period, and who was an alumnus, simply told those who
complained that he never thought of the song as a drinking
song, and no drinking had occurred in his presence, so his
critics could rest easy.
Vallee went on to record dozens of other college songs.
One of these was the WhiffenpoofSong associated with Yale, his
other university. It too was very popular for a time. In 1933
Maine played Yale in football, and although they lost the game,
they played so well against their superior and nationally ranked
opponents, that they attracted wide attention. Even more to
the point was the fact that at halftime when Yale adherents
sang the
Whiffenpoof
g
n
So
; Maine supporters drow
competition when they countered with the first Vallee college
song hit.
Vallee continued to sing the Stein Song as long as he
performed in public, although the other college songs eventually
were dropped from his repertoire. He sang the Stein Song, not
just because it had made him a good deal of money and
heightened his reputation, but also because it was the song of
his first college, the University of Maine—"the college of his
(and our) hearts always."
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