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CARL BOHM

COMPOSITIONS FOR THE PIANO

PIANO SOLO

Op. 5. Farewell tothe Alps (Der Sennerin Abschied von der Alm) .50
Op. 41. Maiden's Dream (Traum einer Jungfrau), Fantasia A0
Op. 102. The Gipsey (La Zingana), Hungarian Mazurka 50
Op. 117. Sonatina 50
Op. 152. Staccato, Polka de Salon 50
Op. 153. Concert Polonaise (Mit Sang und Klang) .50
Op, 168. Love's Embrace (In Licbchens Arm), Valse Brillante 50
Op. 169, Lovesong (Liebesliedchen) 25
Op. 213.  Araque des Ulans, Grand Galop Militaire S0
Op. 221. La Fontaine (The Spring), Morceau de Salon 50
Op. 222. Polacca brillante in A b 15
Op. 265. Verdant Green (Frisches Griin) A5

Op, 266, If thou thy heare will give me (Willst du dein Herz mir
schenken), Melody A5
Op. 270,  Song of the Swallow (Was die Schwalbe sang), Melody .50
Op. 280. Dance on the Lawn (Maicntanz), Salonstick 35
Op. 282, Frolic of the Butterflies (Kosender Falter) 50
Op. 184, Sprites of the dance (Tanzgeisterchen) S50
Op. 289. Love's Oracle. Melody 50
Op. 301, A la Valse, Impromptu S0
Op. 302. MNo. 1. Au Rouet (At the Spinning Wheel) 50
No. 2. A mon Etoile (To my Star), Nocturne 50
Mo. 5. La Grice, Piéce de Genre 50
Op. 327. No. 2. By the Mountain Spring (Am Bergquell) S0
Mo. 3. Silver Stars (Silbersternc), Mazurka 65
Mo. 4. Love's Greeting | Kusshiandchen), Mazurka 50

MNo. 8. Murmuring Spring (Murmelnder Quell), char.
Sketch 50
Mo. 9. La Belle Allemande B0
Mo. 14. Seguidilla, Canzona Espagfiola 50

No. 15. Message of Spring (Fruhlingsbotschaft), Charac-
teristic .50
Mo. 18. Fair Ellen (Schin Ellen), Concert Mazurka 35
Mo. 28. Happy Wanderer (Frohes Wandern) 50
No. 45. Fadette, Impromptu brillante 50
Op. 331. No. 1. Die Marketenderin (La Vivandiére) 50
Little Dearest (Enfant cherie) 50
Golden Shower (La Pluic d'or) 50
In Switzerland (Vor der Sennhiitte) 50

PIANO FOUR HANDS
Op. 207. La Gracieuse 40
Op. 213.  Artaque des Ulans, Grand Galop Millitaire 15
Op. 2504. Birthday Music, Modern Suite in 4 movements

No. 1. March, 60 No. 3. Interlude 65
No. 2. Slumber Song, 50 No. 4. Walz and Finale a5

CARL FISCHER

BOSTON

COOPER SQUARE NEW YORK

CHICAGO
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- ArtagueE DEs ULans.

Grand Galop militaire.

Revised and fingered
by Hans T. Seifert.
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C. Bohm, Op. 213,
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"HANS T. SEIFERT

Five Pleasing Piano Numbers

AVOWAL Grade IV, 30 cents
Allegretto
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This composition is in the form of a sgng without words, espressive in character and imbued with touches of sustained devotion,

EDVIGA Grade IV, 65 cents
I} Valse.Lento e malineonico - s 5, —, #te.
i = ; ; —r i = =

Gh - 3 i e F i e Ry e

pdolee

(= 13

o, % “en, *
In this piece melancholy, joy, depression and exultation alternate in constant succession, keeping both player and listener keyedtoa

high pitch of interest.
LAINTE DUVENT Grade 1V, 75 cents

s Ta =

, v, ¢ T = Un . * e s %Ta » )
Entirely different in style and character from the two compositions given above. The mood varies frequently, & large range of musical
expression is presented.

INT%}%&MEEZO 'S'CH'ERZA.NDO : Grade IV, 50 cents
. egretto gragioso 4 5 4 2 LIS - a i i | ale,
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This composition is very pléasing and delightfully melodious throughout. It is written in the style of a dainty gavotte and as it is extre-
mely simple and contains no difficulties it will prove of great interest to all medinm advanced players in search of good solo material.

SWEDISH FOLKLORE (/n Folkston) Grade V, B0 cents
Adagio
A g com molto esprassions | - | — ate.
» | E e Fdou I | 1 I :
_;_:, e - — o
%ir“!‘:. h 4:‘_ : — :ﬂ == i —_—=
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This pumber contains decided musical merit and requires an advanced player. The song asused is one of the most beautiful in the entire
literature of Swedish Folk-songs.

POEMA DI AMORE
; s Andante sostenuto
dolce = - T T - = =

P la'melodi pato

Ped sempre —_—
1o this number the composer has given expression to decidedly poetic sentiments, Itis & delightful composition which will not failto ap-
peal to all players posessed of imagination and espressive capabilities.

Carl Fischer “
BOSTON NEW YORK CHICAGOD
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